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AN ARCHITECTURAL SCULPTOR. 



By Sadakichi Hartmann. 




F ALL the crafts which have of late 
undergone the ordeal of a Renais- 
sance, that of architectural interior 
decoration has profited the most. It 
is no longer entirely dependent on 
money, but also subject to thought, 
not only furnishing convenience of 
arrangement, but beauty of propor- 
tion and design and workmanship. 

Among the architectural sculptors 
of America Mr. M. M. Schwarzott 
is recognized as one of the most 
competent. He is an Austrian by birth, and, except for a 
two years' study at the Munich Academy, where he studied 
painting, entirely self taught. The thoroughness and solidity 
characteristic of the German artist-artisan is predominant in 
all his work. There are few sculptors who can work with 
such facility in all the different architectural styles as Mr. 
Schwarzott, who one month may decorate a chapel in the 
Byzantine style, the next chisel a Corinthian capital, and 
make a model for a pair of bronze doors in the Renais- 
sance style in the third. An artist who has such mastery 
over his technique stands outside the circle of competition 
and can command his own prices. 

For the last few years Mr. Schwarzott has been principally 
occupied with the interior decoration of churches. His latest 
work was the lofty dome and three arch transepts in the St. 
Matthew's Church in Washington, built by the New York 




Panel. By M. M. Schwarzott. 

architects Heins and Lafarge in the Early Renaissance. Here 
in New York some of his most original and characteristic 
work can be seen at the Paulist Fathers' Church, Ninth Avenue 
and Fifty-ninth Street. The magnificent columns, with their 



bases representing the four evangelists, and their capitals 
with angel heads, have attracted a good deal of attention, 
and the panels on the choir stall representing two kneeling 
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Memorial Panel. By M. M. Schwarzott. 

life size angels holding a shield with a Bible quotation show 
that he is a genuine sculptor, in the eyes of many connois- 
seurs these angels are superior to those either of French or 
Martiny. Other churches decorated by Mr. Schwarzott are 
the Puritan Church and the Church of the Incarnation (Early 
Gothic) in New York and the Church of the Reconciliation 
(English Gothic) in Brooklyn. He will also superintend the 
architectural sculpture in the Episcopalian cathedral near 
Morningside Park, which will be one of the landmarks of 
New York City, as the intention is to make it larger than 
the cathedral of Cologne. 

Mr. vSchwarzott has also made various decorations for pri 
vate dwellings, amongst which those at Dr. William Pepper's, 
Philadelphia, and Mr. Nathan's and Mr. Twombly's, New 
York, have to be mentioned. The American people pride 
themselves not a little on their love of home, a word which, 
indeed, hardly has an equivalent in other languages, but the 
tasteless dwellings in which so many of us live contrast 
strangely with the title.- And it is most desirable that a time 
will come when more people, who love American home life, 
will refuse to associate it with the homes they now inhabit: 
an increased demand for a better class of interior decoration 
will be the result. Towards bringing about this change in pub- 
lic taste sculptors like Mr. Schwarzott do their honest share. 
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His versatility has also induced him to try his hand at 
bronze doors (Mrs. Lorillard's Mausoleum, Woodlawn Ceme- 
tery), at marble sarcophagi, tombstones, bronze tablets, wood 
carvings, burnt-leather work, etc. — all objects of rarity from 
an esthetic point. The illustrations are chosen to represent 
the average merit of his work. 

It is a common belief that for anything of artistic excel- 
lence a large sum of money is required. Art and ornament 
are of ten understood as synonymous terms, and the object 
which possesses the largest amount of ornament is often held 
to be the most artistic. The reverse is more often the case, 
for an obiect is artistic in proportion to the amount of skill 
and thought displayed in the design. In this Mr. Schwarzott 
excels, and it is astonishing what satisfactory work he is able 
to furnish for a comparatively moderate sum. 

New Yorkers will probably recall the five over life-size 
female figures of the Columbus Arch at Fifth Avenue and Fifty- 
seventh Street in 1892. They were made by Mr. Schwarzott 
within two weeks, which breaks the record in regard to 
rapidity of any work done at the Fair. 

Although our artist has been occupied most of his time 



forks, and in these days of luxurious belongings and ingen- 
ious devices these common articles of e very-day use assume 
unique and inconceivable forms and shapes, and often puzzle 
the most experienced "diners out " as to their various pur- 
poses. To one unaccustomed to novelties of this sort it is 
sometimes extremely difficult to know which fork to take up, 
and the only way to avoid making a mistake and causing 
self-embarrassment is to keep one's eye on the hostess and 
follow her lead. The forks should be so carefully and sys- 
tematically arranged that all one has to do is to use them in 
rotation, beginning at the one next the plate, or at the one 
farthest from the plate. In certain Western towns the rule 
is to "eat in," expressed in their local vernacular — that is, 
to begin with the oyster-fork, which is at the head of the 
line, and to take them as they are placed, which is presum- 
ably in the proper order. If the dinner is a long one, and 
consists of many courses, it is a mistake to attempt to put 
sufficient knives and forks for every course on the table. 
This makes too much of an array, fills up too much space, 
gives a cluttered appearance to the table, and is entirely un- 
necessary. Especially difficult would it be to do this if one's 





Decorative Panel in Church of the Paulist Fathers, New York. Designed and Executed by M. M. Schwarzott. 



with his profession, he has not neglected painting as an art, 
and produced in his leisure hours many a canvas of glowing 
color. He hopes at times to combine his skill as painter and 
sculptor, knowing that the cooperation of the arts has given 
to the world many of its choicest masterpieces. 

This cannot be denied. Although the house of the virgin- 
goddess of Athens would have been indeed a supreme work 
in its balanced strength and subtlety without the majesty of 
the Phidian sculptures, the collaboration of Phidias and 
Ictinus has enhanced infinitely the dignity of the perfect 
edifice, in the same way as the purple radiance of the lights 
of 'Chartres Cathedral and the sombre gleam of the mosaics 
of St. Mark's at Venice have greatly heightened the poetry 
and effect of these two famous structures. 



DINNER CUSTOMS. 



AT an informal dinner not long ago the question of the 
" procession of the knives and forks" was discussed at 
length, says Harper s Bazar. Beside one's plate is 
always placed, in formidable array, a number of knives and 



outfit of small silver were limited, as is very apt to be the 
case, particularly in a moderate-sized household. For ice- 
cream, forks are universally used, although it is a good idea 
to have a spoon also, as some persons still prefer it. 

It is delightfully refreshing to go to a house where the 
hostess has not changed her mode of serving dinners, but 
still adheres to what are now called " old-fashioned" notions, 
such as having butter with the bread, the meat carved on the 
table, and vegetables placed on the table also, with home- 
made ice-cream and cake, or a good home-made dessert, nuts 
and raisins, and a glass of fine old Madeira, and various good 
substantial' dishes which we are nowadays accustomed to 
seeing replaced by French entries sent in from a caterer. To 
have individuality in one's manner of living, is quite as dis- 
tinguished as doing exactly as one's neighbors do. Unfor- 
tunately there are only a few women who have the courage 
of their convictions, but those few are generally much ad- 
mired and respected, provided, of course, they do not carry 
their ideas too far. It has been my privelege to dine in Phil- 
istine New York at houses where the dinners were an- 
nounced at six o'clock. They were served by a venerable 



